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[]]here are great guitarists
who are known for
their chops, while oth-
ers are famed for their

stage presence or song-

writing. But there are also a

few esteemed mostly for their

tone. Names like Stevie Ray

Vaughan, Billy Gibbons, Eric

Clapton, and B.B. King are among

the greatest tone barons, but also

essential to that list is Pink

Floyd's David Gilmour, a man

whose bluesy Strat solos estab-

lished him as one of the finest
rock leadmen to ever emerge
from England. His classic leads
are all over epics like Dark Side
of the Moon, Wish You Were

Here, and Animals, but his fans

always point to his soul-wrench-

ing break in “Comfortably Numb”

(from 1979's The Wall) as the ulti-

mate Gilmour solo. How did he

get that perfect balance of tonal
girth and Strat earthiness? Magic,
it seems. With that as our starting
point, Guitar Shop set out on an
odyssey to track down every last
guitar, amp, and box that Mr.

Gilmour has used over the last 30

years to create his spectacular

tone. It's an amazing journey—
one almost as intriguing as a trip

to the dark side of the moon .

David Gilmour onstage during the
massive 1994 Pink Floyd tour
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A close-up of the live rack

Journey To The Moon
(1947-1972)

Born on March 6, 1947, in Cambridge,
England, Gilmour began playing guitar at age
14 on a nylon-string acoustic. Eventually, the
teenager moved on to Burns Sonnet and
Hofner Club 60 electrics before getting his
first Fender at age 21. This was a pivotal
move. You should recall that most English
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guitarists of the pre-Hendrix era
were already infatuated with
Fenders, largely because of Hank
Marvin's Strat work with the
Shadows and James Burton's Tele
string-bending with Ricky Nelson.
When Hendrix arrived in late 1966,
Strats were again the rage, surely
influencing the 19-year-old Gilmour
even more on his choice of a Fender.
(It's also no accident that he and fel-
low English picker Mark Knopfler
have such a long-time fondness for
red Stratocasters, since that's what
Hank Marvin used during the
Shadows’ heyday. Furthermore,
Gilmour has also gone on record as a
big Jeff Beck and Eric Clapton fan—
vet more great Strat heroes from
which to catch the Fender bug.)

In high school, Gilmour met
future Floyd members Roger Waters
and Syd Barrett (for a while he even
played with Barrett in a folk duo).
Bassist/vocalist Waters and gui-
tarist/songwriter Barrett put togeth-
er Pink Floyd in 1965 with key-
boardist Richard Wright and drum-
mer Nick Mason. Within a short

The MIDI Foot
Controller

Analog stompboxes
sit on top of
Gilmour's digital-
filled effects rack

time, Pink Floyd was garnering a great deal of
attention in London’s underground psyche-
delic scene, primarily for their wild light
shows and for Barrett’s brilliance as a com-
poser and rock visionary. In early 1967, the
group put out their first album (The Piper At
The Gates Of Dawn) and toured America. At
the same time, Barrett became increasingly
dependent on drugs, and would often simply
stop playing—or play something different
during live shows. By the beginning of 1968,
his position in Pink Floyd was on question-
able ground.

Around the same time, a band called
Joker's Wild would open for Floyd at various
gigs—its guitarist was David Gilmour. In
February 1968, Waters & Co. decided to bring
their old schoolmate Gilmour into the fold to
support Barrett's sporadic guitar playing.
Within two months, however, Barrett’s mental
state was such that he wandered away from
the group. He was never formally fired and
never formally quit—he just stopped showing
up. Gilmour, who had been earning a living as
a male model, then became Pink Floyd's sole
guitarist, although Barrett was expected to
return at any time. Several albums ensued
with Gilmour in the guitar seat: A Saucerful Of
Secrets (1968), Ummagumma (1969), Atom
Heart Mother (1970), and 1971's Meddle, as
well as several movie soundtracks, each one
progressively more electronic and ethereal
than its predecessor.

Around the time of A Saucerful of Secrets,
Gilmour was playing a Telecaster through a
Selmer 50-watt amp with a 4x12 cab and a
Binson echo unit. The Tele was later stolen, so
the guitarist replaced it with a Strat. The
Selmer eventually gave way to Hiwatt amps,
and soon a variety of effects pedals (fuzz,
wah, volume pedals) were entering his setup.
Like many guitarists, he had the problem of
having a huge string of pedals wired together
onstage, with batteries running out frequent-
ly, so in 1972, all his pedals were housed in a
single cabinet—a forerunner of rack setups to
come.




Flying Pigs & Sold-out
Stadiums [1973-1384)

Floyd took most of 1972 off to work
on a new studio album. When released
in early 1973, Dark Side of the Moon
shot up album charts all over the world
and established Pink Floyd as a world-
class rock act. The record stayed on the
pop charts longer than any other record
in history and the Waters-penned hit
“Money"” can be found on AOR radio
stations almost hourly—nearly 25 years

-

Stage Cabinets: Marshall 4x12, Custom "doppola,"” and WEM 4x12
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A BRIEF INTERVIEW WITH DAVID GILMOUR

A There are lots of multi-tracked guitars A You're | It was not really
on Pink Floyd albums. How do you make i playing slide; it
up for that in concert? a3 was more like

| usually have a second guitar player making spaceship
along, like Snowy White, Tim Renwick, or j noises. But | usu-
on my "84 solo tour, Mick Ralphs. | also ally hold the slide
work out the parts that | think are impor- : in my left hand. |

tant to have in the songs, and try to get really don't use
one of us to be able to do any bit that is bottleneck slides,
vital at any one moment. So we sort of either. If I'm going
make up a composite part for each track to play in that
Sometimes you miss things and some-, style, I'll use some
times you can have the synth play a g ort of lap-steel
part that was on the record. itar. For that

e, I'll either use
A As far as your tone, you use a or just use
squeals, but it seems that in ot gers and no
you're right on the edge of feeg

Well, | like to be there. If |
feedback, | just go into the,
stay close to the amp. | cg
great difficulty. | like it tg
where it's all running a
you're only just abou
ile. The solo in
whether I'm in cog I'he Wall, Part II" was
amplifier are. he board. After it was
as then put through
kind of amp tone.

s with your
your famed

big amp, it
tle amps
tones
rly large
I've
tive-
it
L
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after it was written. They followed it up with
Wish You Were Here in 1975, Antimals in 1977,
and The Wall in 1979, each one selling bazil-
lions of copies and cementing the band’s
massive international popularity. Pink Floyd
codified the “space-rock” sound that
appealed to the album-buying masses: a soft,
balladic style with extensive synthesizer layer-
ings, bluesy guitar solos, and cloudy, mes-
sage-riddled lyrics, just perfect for bored teen
suburbanites everywhere. Another major sell-
ing point was the inclusion of stage extrava-
ganzas, which at times involved laser light
shows, massive floating dirigibles in the
shapes of farm animals, and, on The Wall tour
of 1980, a huge wall that eventually crum-
bled around the band as they played.
Snowy White, later of Thin Lizzy,
was the band's second guitarist
on these mega-tours. Snowy’s
main stage axe was a
Les Paul, along with an
12-string Ovation round-
back acoustic.

It was during this gold-
and platinum-laden period
that Gilmour's core equipment
philosophy began to take shape. In
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accord with the high-fidelity sound of albums
like Dark Side of the Moon and Wish You Were
Here, the guitarist also adapted an almost “hi-
fi" mentality to his rig. Instead of just plug-
ging into a 100-watt tube amp and cranking
the bejesus out of it to get overdriven distor-
tion, as many other '70s guitarists did,
Gilmour set out first to create a strong clean
tone and then blend in any fuzz or other
effects on top of that solid clean sound
(again, harkening back to the clean Strat
tones of Hank Marvin and other early rock 'n’
rollers). His main pedalboard during the
Dark Side of the Moon era contained an array
of fuzz boxes and MXR pedals; ironically, this
same board was being used in the '90s by
Gilmour's live co-guitarist, Tim Renwick.

The turning point in the creation of his
amp rig was the discovery of an Alembic F2-B
bass preamp, which had been used by Waters
for his bass rig. One day, the techs tried it out
on Gilmour's revolving speaker cabinets (at
the time, Yamaha RA-200's) and Gilmour
liked its warm sound. The Alembic soon
became an integral part of his main guitar rig.
The signal then traveled to the output
(power) sections of the Hiwatt heads and
finally out to a series of 4x12 WEM cabinets.
This powerful clean tone has been the heart
of Gilmour’s tone ever since, especially for
live work.

This is not to say, of course, that Gilmour
doesn't like effects; in fact, he has tons of
them. Back around Dark Side of the Moon,
David had just discovered wah-wah, and was
filling out his effects with a Electro-Harmonix

L9A Piokups [
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Big Muff and Uni-Vibe (these showing a
strong Hendrix influence). Another vintage
device he used during the '70s—and still
does—was the Maestro Rover, a small rotat-

ing speaker on a stand that looked more like a
space satellite than a guitar effect, Via a
crossover, it sent the lower-frequency sounds
to your amp, while the upper-frequency
tones could be miked off of the swirling, vari-
able-speed speaker. As has been seen again
and again in Gilmour's gear for over 25 years,
the man just can't get enough of that Leslie
sound.

By the release of his first solo album,
1978's David Gilmour, and Pink Floyd's '79
epic, The Wall, Gilmour's effects setup had
progressed considerably. Along with the old
Big Muff, you could now find an MXR Phase
90, Electro-Harmonix Electric Mistress,
Orange Treble/Bass booster, Arbiter Fuzz
Face, and custom tone pedal. More interest-
ing, however, was the setup. His new state-of-
the-art board had sophisticated switching
capabilities that were far ahead of most late-
'70s pedal setups. Each effect could be indi-
vidually bypassed or configured in any
sequence, and there were three outputs for
various amps. Sound familiar? This is almost
like today’s MIDI rack processors and foot-
controllers, albeit using old analog technolo-
gv. Like Pink Floyd's classic records, Gilmour's
effects setup was way ahead of its time,

For guitars during this era, his main axe
was a '79 black Strat with DiMarzio pickups
and a '62 neck with a rosewood fingerboard
(it also had a custom switch that allowed
him to turn on the neck pickup in conjunc-
tion with other pickup configuration).
Gilmour also two Teles, a Les Paul, and a '55
Esquire that had been modified by Seymour
Duncan with a new neck pickup. All the
Strats were also shielded to cut down on
extra noise, something endemic to most
Fenders. For extra tuning stability with his
Fender trems, he screwed down the front six
screws on top of the trem faceplate as far as
they would go to make total contact. He felt
this kept the bar in better tune. Another
trick was using different spring setups on
the tremolos for different situations: three
springs in studio, four onstage.

In the amp department for live work,
there were two 100-watt Marshall stacks and
two 200-watt Yamaha Leslie amps with WEM
cabs for all. In the studio, David also experi-
mented with various Fender Twins and
MESA/Boogies. But he wasn't always behold-
en to amps, however: for his famous clean
solo in "Another Brick in the Wall, Part I1,” he
DI'd the lead right into the board. His picks
were Herco heavy-gauge, while strings rotat-
ed between Ernie Ball or Gibson Sonomatic
sets in the .010 range.

Career-wise, Pink Floyd faced a few rough
years after The Wall. Their 1983 set, The Final

2 New RFX Effects
(well actually, 4)

Introducing the RFX920 PhasOVibe, and the RFX925 Panelo,
each only $109.99

The PhaseOVibe features a six-stage regeneration circuit for a rich, lushous phaser
effect, and with the touch of a switch it becomes a smooth, classic vibrato effect at the
same rate of motion.

The RFX925 PanelO pedal is a stereo panner and a tremolo effect. The unit has a
Speed control, a Wave control which varies the oscillator waveform continuously from a
sine wave to a square waveform, and a Depth control to adjust the amount of oscillation
distance.

Check out both new pedals at your nearest RFX dealer - check out all four effects.

Make RFX
Your effects.

AFX

5143 South Main Street
Salt Lake City, UT 84107
(801) 263-9053
FAX (801) 263-9068
email: rollsrfx@rolls.com
www.xmission.com/~rollsrfx
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there and he's moving
chord voices around.
You can tell the differ-
ance in concert, too. His
live sound was amaz-
Ing—the solos, the mix,
and the quadraphonic
sound were just out-
standing.”

On an EMG-loaded
GAL test guitar sent to
Guitar Shop for evalua-
tion, we plugged into a
Fender Hot Rod Deluxe
combo and put the pick-
ups through their paces.
The top knob on the gui-
tar was for volume, but
instead of two tones, as
you'd traditionally find on
a Strat, the middle knob
controlled the EXG and
the bottom knob handled
the SPC. The EXG works
like a "V" configuration
on a graphic EQ; when
you turn it up, the
midrange gets cut, while
the bass and treble get
boosted. It yields a
brighter, vaguely
acoustic-like quality,
making it great for
chords, as Doug men-
tioned. But | think the
SPC midrange-boost is
where you really hear the
Gilmour sound emerge.
Using the clean channel
of the Hot Rod Deluxe
(with bass up and a dash
of reverb), | set the SPC
control full up and just
nailed the tone he uses
for the bluesy solos to
“Shine On You Crazy
Diamond, Part 1." it didn't
take much twiddling on
my part; the tone was
right there in the EMG's.
Over to the gain channel
and bit of SPC, and
you're all set for the fat
lead tone from
"Comfortably Numb."

For the Stratier tones
of “Another Brick In The
Wall," roll back the SPC
and mix in the EXG for
more Fenderish qualities.
When using the SA pick-
ups alone, | found them
to be a little flat and
bland, but when the
electronic modules were
blended in, this Strat
became devastatingly
effective. With a little
practice using the SPC
and EXG, you should be
able to get everything
from a Texas Strat tone
to a screaming hum-
bucker tone out one gui-
tar. It's a pretty impres-
sive range of tones for
one guitar.

With the battery
located underneath the
pickguard, | wondered if

pickup setup, like sin-
gle/singleshumbucker or
all singles with the SPC
or whatever the player
wants,”

But if you want your
Strat to sound just like
David Gilmour's, just go
grab the three-single-coil
SA assembly ($241
prewired with pickups,
pickguard, and 5-way
switch), along with the
EXG and SPC modules
($66 each). It may cost
way more than three new
passive pickups, but
after witnessing the tonal
versatility offered by this
system, one can see why
it's his pickup of choice.
Like Pink Floyd's ethereal
music, it's positively
mind-expanding. —PP

Cut, was a critical loser, largely as the result
of weak songwriting and fierce internal dis-
putes between Gilmour and Roger Waters on
the direction of the music. It didn't help that
the taste of the times had turned towards
New Wave music and big acts from the '70s
were dropping like flies (Led Zeppelin, Bad
Company, the Allman Brothers, the original
Yes, and Deep Purple had all bitten the dust
by this time)

As if to take a break, Gilmour cut another
well-received solo album, About Face (1984)
Again the guitarist’s rig had advanced with
the times, but as always, he kept the hi-fi
quality of his setup. Among his amp and
effects choices of the day were a pair of
Fender Showman amps fueling two Marshall
4x12 cabs with Celestions and two WEM
4x12 cabs. Another favorite was a BOSS
Heavy Metal Pedal into a MESA/Boogie, then
feeding out into a DDL and finally a Fender
amp. Instead of his old custom “switcher”
effects board, he now opted for the BOSS
SCC-700 pedalboard, which he filled with a
compressor, flanger, distortion, overdrive,
and digital delay. To round things off, a cou-
ple of MXR digital delays and a Pete Cornish

this might be difficult to volume pedal were looped on the board, as
replace, but EMG's 3 was a Boogie amp that was being used as an
Marhofier says it's not a BOKEMG P';::tp:h'::; ';g‘ overdrive. An early wireless advocate, he
problem: “The battery for 394, ’ -
our pickups will last for | st ekt
months and months (707) 575-7046, Web site: -
. : hitp://www.emginc.com avid's custom

:;Iwclus tl?uwafttm i @ road case with

ace them after every slide-out guitar
three gigs, but they really trays
last far, far longer. To
conserve battery life
even more, the jacks on

our pre-wired assemblies
are stereo, so there's an
extra contact point in
there that serves as the
battery on/off switch.
Whenever you pull the
plug out after playing,
the battery turns off.
Even if you leave the
plug in, you'll still be
changing strings far
more often than chang-
ing batteries. And to
install our systems, the
only thing players need
to solder are the jack
leads. There's no
groundwire, either, since
EMG pickups are inter-
nally grounded. That way
you won't get shocked
by microphones, There
are lots of configurations,
o0, so you can get the




The Fret Shop, Atlanta, GA, USA
Leif's Guitar Works, UMEA Sweden
Summitt Guitars, Vancouver Isl, B.C.

These world class Guitar Repair and
Building Schools have now merged
together to offer you one of the finest
Luthier programs in the world. We
are proud to offer three locations
worldwide now known as:

Luthiers International
Guitar Repair and Building
Schools

Our intense “hands-on”
programs train you for the real
world of guitar repair. We
offer two, four, and eight

week courses and will help
with job placement and
referrals.

Our courses are all inclusive
with room and board
fumished. Some of our
graduates have gone on

to work for Gibson Guitar
Co. as well as many

other fine manufacturers
and repair shops.

For more information call:
U.S.A. 770-469-3000
Sweden +46 708-815106
Canada 604-757-9500

Change

the course of
music history.

Hearing loss has altered many
careers in the music industry.
H.E.A.R., a non-profit organiza-
tion can help you save your
hearing. For an information
packet, send $10.00 to:

H.E.A.R. P.O. Box 460847
San Francisco, CA 94146 or

call the H.E.A.R. 24-hr hotline
at (415) 773-9590.

HEARy:

HEARING EDUCATION AMD AWARENESS FOR ROCKERS
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by Pete Prown

o lfimate
avid bilmour Discography!

GROUP & SOLO ALBUMS: Jokers Wild, Jokers Wild
[Gilmour's first band] (private pressing, 1966). Pink
Floyd [on Harvest, except where noted] A Saucerful
Of Secrets (1968), More (1969), Ummagumma (1969),
Atom Heart Mother (1970), Relics (1971), Meddle
(1971), Obscured By Clouds (1972), Dark Side of the
Moon (1973), Wish You Were Here (Columbia, 1975},
Animals (Columbia, 1977), The Wali (Columbia, 1979),
A Collection Of Great Dance Songs (Columbia, 1981),
Works (Capitol, 1983), The Final Cut (Columbia, 1983), A Momentary Lapse Of
Reason (Columbia, 1987), The Delicate Sound Of
Thunder (1988), Shine On [Box Set] (Columbia,
1992), The Division Bell (Columbia, 1994), Pulse
(Columbia, 1995). David Gilmour [on Columbia)
David Gilmour (1978), About Face (1984).

GUEST APPEARANCES: Unicorn, Blue Pine
Trees (Charisma, 1974). David Courtney, David
Courtney’s First Day (EMI, 1975). Sutherland
Brothers & Quiver, Reach For The Sky (CBS, 1975).
Roy Harper, HQ (Science Friction, 1975), The

Unknown Soldier (Harvest, 1980), Whatever

Happened To Jugula? (Beggars Banquet, 1985),

Once (Science Friction, 1990), Burn The World

3 (Science Friction, 1990). Rachid Bahri, Rachid Bahri

(Pathe Marconi, 1977). Kate Bush, The Kick Inside

l el - (EMI, 1978), The Dreaming (EMI, 1982), The Sensual

S N World (EMI, 1989). Atomic Rooster, Headline News,

(Voiceprint, 1983). Paul McCartney, Back To The Egg

[with Wings] (MPL, 1979), Give My Regards To

Broadstreet (Columbia, 1984), Flowers In The Dirt

(EMI, 1989). Doll By Doll, Grand Passion (Magnet, 1982). Arcadia, So Red The

Rose (1985). The Dream Academy, The Dream Academy (Blanco Y Negro, 1985),

A Different Kind Of Weather (Blanco Y Negro, 1990). Pete Townshend, White

City: A Novel (Atco, 1985). Grace Jones, Slave To The Rhythm, (Manhattan,

1985). Supertramp, Brother Where You Bound (A&M, 1985). Bryan Ferry, Boys

And Girls (EG, 1985), Bete Noire (Virgin, 1987). Berlin, Count Three And Pray

(Mercury. 1986). Liona Boyd, Persona (CBS, 1986). Dalbello, She (EMI, 1987).

Various Artists, The Secret Policeman’s 3rd Ball (Virgin, 1987). John “Rabbit"

Bundrick, Dream Jungle (Lumina Music, 1988). Peter Cetera, One More Story

(Warner Bros., 1988). Sam Brown, Stop! (A&M,1988), April Moon (A&M, 1990).

Kirsty MacColl, Kite (Virgin, 1989). Warren Zevon, Transverse City (Virgin, 1989).

Vicky Brown, Lady Of Time (RCA, 1989). Rock Aid Armenia, Smoke On The

Water (Life Aid Armenia, 1989). Blue Pearl, Naked (Big Life, 1990). Eiton John,

The One (Rocket, 1990). Paul Young, Other Voices (CBS, 1990). Michael Kamen,

Concerto For Saxophone (Warner Bros., 1990). All

About Eve, Touched By Jesus (Vertigo, 1991). The

Law, The Law (Atlanic, 1991). Jools Holland, Together

Again (IRS, 1991). Jimmy Nail, Growing Up In Public

{(Eastwest, 1992). John Martyn, Couldn't Love You

More (Permanent, 1992), No Little Boy (Permanent,

1993), Live (Permanent, 1995). Paul Rodgers, Muddy

Waters Blues (Victory, 1993). Chris Jagger, Chris

Jagger's Atcha (Sequel, 1994). Snowy White, Highway
To The Sun (Bellaphon, 1994).
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The six Hiwatt heads used on Pink Floyd tours

chose the Shaffer-Vega system.

For the recording of Abour Face,
Gilmour jammed on a Strat, his
tweaked Esquire, and a Martin D-
35 on "Murder” (capoed at the 3rd
fret). He later took the album on
the road (with Bad Company’s
Mick Ralphs playing rhythm on a
Strat). His tour guitars included a
'61 Telecaster with a Charvel neck
and five Strats (from the Vintage
Series Strat line) set up in various
tunings. He also used a Washburn
solidbody acoustic-electric and
Ovation Custom Legend, as well
as a rare headless Roger Giffin
electric with 19" scale.

David Gilmour's personal guitar
collection of around 300 instru-
ments was also peaking at this
time. Among the masses were sev-
eral old Gretsches, a Lake Placid
Blue '57 Strat (serial #0040) that
belong to Homer Haynes of
Homes & Jethro, the '55 Esquire, a
'55 Les Paul goldtop with P-90s,

S0 I'm kind of nervous as it is. I've never played this club
before. And when I get a good look at the sound guy I get really scared.
A wave of panic hits me. Then I grab my secret weapon. My Seymour Duncan
Acoustic Tube!" In seconds it’s clipped into my guitar and my worries disappear. With its
stacked, hum-canceling design I get true acoustic response for natural sound. An adjustable volume

knob right on the pickup puts me in control (sorry Mr. Sound-Guy). Plus, Seymour Duncan’s reputation for

making the best sounding pickups means that I have the tone expert on my side. So when you need to face the music...

pickup a tube |
of acoustic tone &

...for tone that sets you apart’”

ACOUSTIC

For mare information contact us at 5427 Hollister Avenue, Santa Barbars, CA 93111-2345 » Phane (808) B64-0610 » Fax: (B0B) 964-0740 » Email infoffseymourduncan. oom
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Fender
Strat with
EMG pickups

Wireless
transmitter
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watt head watt head

Cornish
load
box
Heil

volume

Marshall
4x12

and a '57 Les Paul Custom with three hum-
buckers (the 16th one made!). His most
famous collector’s item remains a
Stratocaster with the serial #0001, made in
the middle of 1954. While it's not the very first
one, it is theorized to be an extremely early
custom guitar (it had a rare creme finish and
gold hardware), and that in itself is remark-
able. To many vintage aficionados, it's proba-
bly as close to the first Strat as anyone is
going to find, too.

Waters Down The Drain
[1985-Present]

After years of wrangling, Roger Waters—

Hiwatt 100
watt head

> 100

Hiwatt 100
watt head

Marshall
4x12

the band’s chief songwriter and creative foun-
tainhead—decided that he'd had enough of
Pink Floyd and bolted in December 1985. It
was also the beginning of a nasty lawsuit
between Waters and his former bandmates
over the name “Pink Floyd”; in the end,
Gilmour & Co. won the day. The first post-
Waters Floyd album, the radio-friendly A
Momentary Lapse of Reason, was released in
1987—despite predictions of a commercial
bomb—and it proved to be a triple-platinum
hit. Although many bemoaned the loss of
Waters and the almost scientifically cloned
versions of classic Floyd material, the new
disc featured those timeless synth passages,
dreamy solos, and FM-ready Gilmour songs,

*See signal path  EETTEEINE|
illustration s
s = 1

25
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Pete Cornish
custom rack

T T T AT LT LT

SRR

Hiwatt 100
watt head

Custom Doppolas

and accordingly won over a new generation
of fans. (Interestingly, Gilmour's move from
sideman to frontman was not unprecedented
in prog-rock circles: After Peter Gabriel left
Genesis in 1975, Phil Collins similarly leaped
from drummer to lead singer. Similarly, both
Collins and Gilmour took their respective
bands in a more “pop” direction, to great suc-
cess, 100.)

A platinum-selling live album called The
Delicate Sound of Thunder showed up in 1988
following the band's hugely successful stadi-
um tour (replete with lasers and flying farm
animals galore). The post-Waters winning
streak continued with 1994's The Division Bell
and yet another live album, Pulse, which
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included a complete live version of Dark Side
of the Moon. Clearly, the members of Pink
Floyd were not against making as much cash
as humanly possible. “Money,” indeed.
Fortunately, Gilmour has put these cease-
less financial resources to good use, creating a
truly sterling guitar setup for his live and stu-
dio endeavors during the past decade. In the
studio, his backline has consisted of every-
thing from '70s Hiwatt 50-watt combos to
Fender '59 Bassman Reissues to the afore-
mentioned Maestro Rover revolving speaker,
and more (Gilmour's amps are usually miked
with Neumann U-87's and Shure SM-57's,
with a Neumann KM-86 on the Rover). Guitar
journalist David Mead of England’s Guitar
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Techniques magazine also reported on one
truly insane case of Gilmour’s recording
methods: “On ‘Sorrow,” from the album A
Momentary Lapse of Reason, Gilmour used a
Steinberger through a Big Muff, BOSS GE-7
graphic EQ, and Ernie Ball volume pedal into
a 1984 Fender Concert 1x12 combo. With us
so far? Well, then the track was replayed from
tape through a quad PA system, which was
set up in the Los Angeles Sports Arena and re-
recorded using the holophonic system.
Extreme or what!" For extreme moments on
The Division Bell, effects like the DigiTech
Whammy Pedal popped up for the solo in the
instrumental “Marooned,” while “Take It
Back” has the guitarist playing an E-Bow on a

= l
S

_‘:‘_-.._._.
P ===

I

a’

1

]

I

i

i

J-200 acoustic that's fed into a Zoom unit and
DI'd into the board. Clearly, Mr. G. loves to
experiment with new gadgets.

On the road in the "90s, the guitar legend
still uses his beloved Alembic F2-B bass amp
as a preamp (modified with an extra tube,
lowered output impedance, and a different
capacitor to help cut the low end), as well as
six Hiwatt AP-100 100-watt heads using
Mullard E1L34 power tubes. Three of these are
just used as power amps and the other three
as slaves. His cabinets are two WEM 4x12s
with Fane Crescendo speakers, two Marshall
4x12s with Celestions, and three custom
rotating speakers called “doppolas” for that
Leslie effect (designed by his longtime tech
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Phil Taylor, along with Paul Leader).
Gilmour's main live guitar is a red 1984
Fender '57 Vintage Series Strat reissue, along
with a Gibson J-200 acoustic, Gibson Chet
Atkins, and a Telecaster in dropped-D for the
popular rocker, “Run Like Hell.” There are also
two lap-steel guitars, one tuned EBEGBE
and the other D G D G B E The pickups on all
his Strats are not stock. Instead, he prefers
EMG-SA active single-coils with an EMG-SPC

which boosts the treble and bass [see accomi-
panying sidebari. His electric strings are GHS
gauge .010-.048 and acoustic are Ernie Ball
Earthwound lights. Another special feature on
his Strats is a shorter-than-normal tremolo
arm, so he can hold the bar while picking.
Finally, the Floyd veterans live rack for the
Division Bell tour was built by noted U.K.
effects guru Pete Cornish and includes,
among other items, a vintage Big Muff,

Lexicon PCM70, t.c. electronic 2290, BOSS
C5-2 compressor, MXR DynaComp, Ibanez
CP-9 compressor, Chandler Tube Drivers, sev-
eral BOSS graphic equalizers and HyperFuzz,
as well as a slew of volume pedals to control
his amps, Leslie-type cabs, and voice box.
I'his entire system is accessed by a Bob
Bradshaw pedalboard. Like a lot of players
these days, Gilmour also likes a mixture of
analog stompboxes (particularly fuzzes and
distortions) and modern digital rack gear for
delays and reverbs.

The Final Gut

In all, David Gilmour must be recognized
as one of the earliest rockers to attempt mak-
ing the high-intensity electric guitar into a
high-fidelity instrument—sort of like Eric
Clapton’s soulful lead assault meeting Les
Paul’s pristine sense of tone, with a dose of
Hank Marvin Strat-twang thrown in for good
measure. From “Time" to the Syd Barrett-trib-
ute “Shine On You Crazy Diamond” to his
masterpiece, "Comfortably Numb," David
Gilmour's sound and style constitute a verita-
ble rock institution unto itself. His penchant
for using tons of gear to create his massive
sound may be intimidating, but it's at least
proof that there are no free lunches, especially

midrange controller, and EMG-EXG expander,

Univox Uni-Vibe, MXR DDL digital delay,

What do these players
have in common?
Phil Keaggy, John Patitucci,

Neal Zaza, Gary Willis, Matt Smith
Mark Egan, Michel Cusson, Alain Caron
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